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PAINTINGS FOR FESTIVAL VISITORS TO EDINBURGH: DEGAS AND GAUGUIN. 
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“BEFORE THE PERFORMANCE,” BY EDGAR DEGAS (1834-1917): ONE OF THE PICTURES WHICH MR. ALEXANDER MAITLAND LEFT TO THE NATIONAL GALLERY OF SCOTLAND 
DURING THE EARLY PART OF LAST YEAR. (Oil on canvas: 19 by 25 ins.) 


“ THREE TAHITIANS,” 1897, BY PAUL GAUGUIN (1848-1903) : 
HAD ARRIVED IN TAHITI IN 1896. (Oil on canvas: 28} by 36} ins.) 


formed this fine collection with his wife over the previous forty-six years. 
They had for some time intended that these pictures should come to the Gallery, 
where they had lent them on a number of occasions over the years. Five of 
these works are reproduced in colour in this issue; a Renoir, a well-known 
Gauguin being on a later page. 


In February of iast year the National Gallery of Scotland, Edinburgh, made 
the striking announcement that a gift had been made to the Gallery of no 
fewer than twenty-one 19th- and 20th-century French paintings—the most 
valuable gift it had received since its foundation. The man responsible was 
the noted benefactor of Scotland, Mr. Alexander Maitland, Q.C., who had Sisley and another—-very different 
Reproduced by courtesy of the National Gallery of Scotland, Edinburgh. 
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A GREAT ENGLISH OPERA AT EDINBURGH: BENJAMIN BRITTEN’S “A MIDSUMM™R ~"*""T” 


A QUARREL: OBERON (RUSSELL OBERLIN, CENTRE) ARGUING WITH TYTANIA (JOAN CARLYLE) ABOUT 
THE CHANGELING, TYTANIA’S PAGE, AND OF WHOM OBERON IS JEALOUS 


OBERON’S REVENGE: OBERON (RUSSELL OBERLIN) DROPPING THE MAGIC JUICE INTO THE EES OF TYTANI 
THE FIRST CREATURE SHE SEES, WHO TURNS 0 


Royal Opera House, Covent Garden, in February of this year. At this year’s of the of 
Edinburgh Festival it will no doubt be one of the principal attractions. This Oberon 

great new English opera, based on Shakespeare’s comedy, is to be produced juice inte 
by Sir John Gielgud, with Georg Solti and Meredith Davies as conductors, John she sees, 
Piper as designer, and with many celebrated singers in the cast. The part of spearian 
Oberon is to be sung by Russell Oberlin, Tytania by Joan Carlyle, Lysander by the ench 
“ A Midsummer Night’s Dream,’’ Benjamin Britten’s new opera, met with André Turp, Helena by Irene Salemka, Demetrius by Louis Quilico, Bottom and Sno 
great critical acclaim when it had its first performance at the Aldeburgh by Geraint Evans, and Flute by John Lanigan. The libretto has been adapted “mecha 
Festival in 1960, and was similarly well received at its London début at the from Shakespeare by Peter Pears and Benjamin Britten. At the beginning intended 


Photographs by Houston Roge 


MISTRESS AND PAGE: TYTANIA (JOAN CARLYLE) WI THE INDIAN BOY (JOHAAR MOSAVAL 
IN A SCENE FROM THE FIRST ACT 
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EES OF TYTANIA (JOAN CARLYLE) SO THAT WHEN SHE AWAKENS SHE FALLS IN LOVE WITH 
$5, WHO TURNS OUT TO BE BOTTOM. 


of the opera Oberon and Tytania appear and quarrel about the page, of whom 
Oberon has grown jealous. Oberon plans his revenge by dropping magic 
juice into her eyes so that on waking she will fall in love with the first creature 
she sees, who happens to be Bottom. The plot then follows the usual Shake- 
spearian pattern of misunderstandings, deceptions, plans miscarried, with all 
the enchantments of fairies and comic characters such as Quince, Flute, Snug 
and Snout. In its earlier performances the play produced by the Athenian 
“‘mechanicals’’ before the Duke was particularly singled out for praise, and is 
intended as a parody of Italian opera. The opera will receive its first performance 


Houston Rogers. 
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LULLED IN THE ARMS OF MORPHEUS: THE SCENE IN ACT ONE WHERE THE FAIRIES SING TYTANIA 


TO SLEEP. THE FIRST PERFORMANCE AT EDINBURGH WAS TO BE ON AUGUST 22. 


SANAA Nene nnnnnnnnnensnenennenen snes ceeeeneeeenenennns 


AARA WANA Renee nn nen ne enn wenn nena ene nena nneneneeneennenenneen en nnnennnnnes 


Dd NS Swern wenn nnn nnennnan s ceenn enn nnnnnnnnennnnnnnnnanenscennnnnnnnnnnennens 


NNN S NNN Nee SRN eee eee bs pene n eet nnn nen nn en nn enn canna ana nannnnnannnnnanannnnennnnnennnennnnnnnenennnnn nen 


TYTANIA FALLING IN LOVE WITH BOTTOM THE WEAVER (GERAINT EVANS) WHO 
HAS BEEN “TRANSLATED” WITH AN ASS’S HEAD. 


at Edinburgh on August 22, at the King’s Theatre, and the Covent Garden 
Company will also be performing Donizetti’s ‘‘ Lucia di Lammermoor ”’ and 
Gluck’s “‘ Iphigénie en Tauride.”’ 


Ii! 


“"e7"T’S DREAM” PRODUCED BY THE COVENT GARDEN COMPANY AT THE FESTIVAL. 
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MARTINIQUE TO HAMPTON COURT: FURTHER FRENCH PICTURES IN SCOTLAND. 
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“ TROPICAL LANDSCAPE, MARTINIQUE,” 1887, BY PAUL GAUGUIN (1848-1903): A FRESH, RICH 
STUDY OF THE ARTIST'S FIRST TROPICAL REFUGE AFTER LEAVING FRANCE 
Oil on canvas: 45 by 35 ins 
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“ NURSE AND CHILD,” BY PIERRE-AUGUSTE RENOIR (1841-1919): ANOTHER TOUCHING 
MASTERPIECE GIVEN TO SCOTLAND BY MR. ALEXANDER MAITLAND, QC 
Oil on canvas: 16! by 12? ins 
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“MOLESEY WEIR, NEAR HAMPTON COURT,” 1874, BY ALFRED SISLEY (1839-1899): ADMIRABLY SHOWING THE ARTIST'S LOVE OF GREY 
NORTHERN LIGHT AND MOTTLED SKIES. 


Oil on canvas: 20 by 27 ins.) 





These are three more paintings from the collection so generously presented 
to the National Gallery of Scotland by Mr. Alexander Maitland, Q.C., in 
February of last year, and fully covered in these pages at the time (in black 
and white). Besides the two pictures which appear earlier in this issue, other 
important paintings from the Maitland collection include a delicate oil-sketch 


by Cézanne of the Mont Ste. Victoire, an early Van Gogh portrait of a Dutch 
woman, a Seurat study for “ Une Baignade,” a second Degas group of dancers, 
and a Bonnard landscape with blossom. Two others by Degas are of a girl’s 
head and a pastel, “ Aprés le Bain.” Then there are two Vuillards, a fine 
Rouault and a “ Blue Period ’’ Picasso, ‘‘ Mother and Child.’”’ 


Reproduced by courtesy of the National Gallery of Scotland, Edinburgh. 
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